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INSTRUMENTATION:

FLUTE (doubling Piccolo)
CLARINET in Bb (doubling Bass Clarinet in Bb)

VIOLIN
VIOLA
VIOLONCELLO

PIANO

Clarinets are written in transposition, piccolo sounds an octave higher than written.

Duration: ca. 6'
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Performance Notes:

noteheads in paratheses, either at the end of or during a glissando, are not audible points in the gliss.
(they are approximate indications of the speed of the glissando)

dynamics in square brackets are "action" dynamics, ie. with how energy the specified action is performed.

is the dynamic niente (to or from nothing).

Grace notes are normally played before the beat, unless clearly placed after. The following example is a single
grace note before the beat (which is absent), followed by a second grace note immediately after the beat:

Winds

bisb.

Strings

o

Piano

o

——

[

refers to a bisbigliando effect (alternate fingering trill).
indicates flutter tongue.
indicates the base fingering, over which the indicated playing technique is performed (eg. jet whistle, etc.)

are notes that are sung/hummed while playing.

is an indication to dampen all strings on the instrument. In combination with upbow and crescendo is the
Lachenmann "japsend" effect.

indicates an unmeasured tremolo.

square noteheads indicate left hand "hammer-on" (finger tapping).
1s highest pitch on the string.

The following two kinds of excess bow pressure sounds are used:
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scratch tone: regular bowing, but Lachenmann "snoring" effect: no left
with too much pressure, destroying hand action, with lots of bow pressure
the pitch. start from the middle of the string and

move the bow straight towards the bridge.

The pianist uses a plectrum (this could be a hard guitar pick, a credit card, etc.). In a few instances the pianist is
to "rub" the strings using the plectrum. This means that instead of the normal plucking action, the plectrum is
first turned 90 degrees. The sound is much softer, similar in effect to tremolo.

In movement III, the piano requires a small preparation: using tuning wedges, mute the two rightmost strings
for each of the indicated pitches. This allows for these three keys to be either muted (when the una corda pedal
is engaged) or slightly pitched (in tre corda).
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* just shy of being in tune, so that clear beating is heard (ca. 1/8 tone)
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ot whist] "jews harp" effect: indeterminate oscillations/motions around upper partial harmonics
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